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1. AHOTAIIA 10O KYPCY

Ino3zemHa MoBa (3a mpodeciiHUM CHpSAMYBaHHSM) € OJHUM 13 OCBITHIX KOMIIOHEHTIB, IO (OPMYIOTh 1HTErpajbHy KOMIIETEHTHICTh Ta
3a0€3MeuyloTh OTPUMAaHHSA KOMIUIEKCY MpodeciiHUX 3HaHb BHMYCKHHKIB. Kypc cnpsiMOBaHMiI Ha MIATOTOBKY CIEMIANICTIB, SIKI JE€MOHCTPYIOTh
KOMYHIKAaTUBHY KOMIIETCHTHICTh. /[MCLMIITIIHA € MPaKTUYHUM KypCcOM Ta Mae€ CBITOTISAHO-TpodeciiiHuil xapakTep s MIATOTOBKH MaiOyTHIX
¢axiBiiB. PaxoBO-MIPUKIIAIHA CIIPSIMOBAHICTh HABYAIBHOT AUCIUIUIIHK [HO3eMHA MOBa (32 MpodeCciiHUM CIIPAMYBAHHAM) 00YMOBIIIOETHCSI MOBHUM
MarepiajJoM 1 TEMaTHUKOK, 3MICT SKHUX BpaxoBye crenudiky MmAroToBkH (axiBiusg 3a BIAMOBIAHMUM OCBITHBO-KBaTi(iKAIl[iIHHUM pIiBHEM, Ta
B1I0MBaeThCcsl y (opMyBaHHI crheliani3oBaHOi NPoQeciiHO-OPIEHTOBAHOT MDKKYJIbTYPHOI KOMYHIKATUBHOI KOMIIETEHTHOCTI $K CKJIAJHUKA
JiSTbHICHOT KOMIIETEHTHOCTI 711 00CIyroBYBaHHs moTped (axiBIiB y IHIIOMOBHOMY CHIKyBaHHI y mpodeciitHiil cdepi.

Metoro [Ho3eMHOT MOBH (32 TIpodeciHHUM CIPSIMYBaHHSAM) SK HaBYAIHHOI JUCIHUILIIHA € PO3BUTOK Y CTYJACHTIB aHTJIOMOBHOI KOMYHIKATHBHOL
KOMIIETEHIIII y BCiX BHJaX I1HIIOMOBHOI MOBJICHHEBOI MisSMbHOCTI (YUTaHHI, TOBOPIHHI, ayiIOBaHHI, MHCHMi), BIOCKOHAJICHHS HaOyTHX Ha
MOoTNepeJHBOMY €Talll HaBYaHHS 3araJibHUX (3HAHHS CBITY, COIIOKYJIbTYPHI 3HAHHS, MIKKYJIBTYPHE YCBIJIOMJICHHS, BMIHHS Ta HABHYKH, «KOMITCTCHITIS
ICHyBaHHS», BMIHHS YYMTHCS, MOBHA 1 KOMYHIKaTMBHA CBIJIOMICTb, 3arajbHi (hOHETHUHi 3110HOCTI, €BPUCTHUYHI YMiHHS) Ta KOMYHIKaTHBHUX
KOMIIETEHIIM (JIIHTBICTUYHOI, JEKCUYHOI, TPaMaTHYHOI, CEMaHTHYHO1, oHOIOTT4HO1, opdorpadivnHoi).

IlepeaymoBu /Ui BUBYEHHS JUCHMILIIHM [{aHnii KypC € CBOEPITHUM BCTYIIOM 10 000B’I3KOBHX Ta BUOIPKOBUX JHCIUILIIH.



2. OUIKYBAHI KOMIIETEHTHOCTI, SIKI INIAHYETBCSA C®OPMYBATHU
TA JOCATHEHHS ITPOI'PAMHUX PE3YJIBTATIB
3aniaHoBaHi pe3yJbTATH HABYAHHS 32 HABYAJIbHOIO JUCHHUILIIHOIO
VY mporeci peamizaliii nporpaMu IuciuILliHd «IHO3eMHa MoBa (32 MpodeciiHuM CIpsIMYBaHHSAM)» (HOPMYIOThCSI HACTYIIHI KOMIIETEHTHOCTI i3

nepe10aueHrX OCBITHBOIO NPOTrPaMoro:
InTerpanbHa KOMIIETEHTHICTH

31aTHICTh pO3B’SA3yBaTH CKJIaJHI CIieliali3oBaHi 3aBIaHHsS Ta MPAKTUYHI MpoOieMH y Tanmy3i My3udHoi mpodeciifHol nisapHOCTI abo y mpoieci
HABYaHHS, 110 TIepen0adae 3aCTOCYBaHHS CUCTEMH 1HTETPOBAHUX XYI0KHBO-ECTETHYHHUX 3HAHB 3 TEOPii, ICTOPIT My3HKH, TIEIaroriKi Ta BAKOHABCTBA Ta
XapaKTePU3Y€EThCS KOMIUIEKCHICTIO Ta HEBU3HAYEHICTIO YMOB.
3arajabHi komnereHTHOCTI (3K)
3K3. 3natHicTh A0 aOCTPAKTHOTO MHUCIICHHS, aHAJI3y Ta CHHTE3Y.
3KS5. 3matHicTh A0 TOMIYKY, OOpOOJICHHS Ta aHaITi3y iHGOpMaIlii 3 pi3HUX JDKEPed.
3K10. 3naTHICTh CILTKYBATHCS IHO3€MHOIO MOBOIO.
3K12. 3paTHICTH NpaIoBaTi aBTOHOMHO.
CnenianbHi (paxoBi) KOMIeTEeHTHOCTI
CKS. 3natHicTh BUKOPHUCTOBYBATH 3HAHHS PO OCHOBHI 3aKOHOMIPHOCTI M Cy4acHI JIOCSITHEHHS y Teopii, ICTOp1i Ta METOJ0JIOT1i My3UYHOTO MUCTEIITBA,
a TaKOX CBIJIOMO TMO€JIHYBATH 1HHOBALIT 3 YCTaJCHUMH BITUM3HAHUMHU Ta CBITOBUMH TPAJHIISIMU Y BUKOHABCTBI, 3ByKOPEKHCEPChKIN pOOOTI 1 HayKOBIH
TISUTBHOCTI.
CK14. 3naTHicTh 1eMOHCTPYBaTH 0a30B1 HABUUYKHU J1JIOBUX KOMYHIKAaIIii.

Hapyanbna gucimmiina [Ho3eMHa MoBa (3a mpodeciiHUM cHpsMyBaHHSIM) 3a0e3medye MOCSITHEHHsS NPOrpaMHUX pe3ynbTaTiB HaBuaHHs (PH),
nepe10aueHrX OCBITHBOIO IPOTPaMoro:
ITPH 11. 3acTocoBYBaTH TeOpETHYHI 3HAHHS Ta HABUYKH Y TBOPYil MPaKTHUYHIHN TiSIBHOCTI.
I1PH 13. BomoxmiTu ocHOBaMH METOOJIOr] IIeIaroriadol AisiiIbHOCTI.
3HanuA:
1.Ha monsTiiiHOMYy piBHI 3HaTH MOBHHMH Martepiajl MOBH, IO BHUBYAETHCSA (JICKCHKA, TpaMaTHKa, CTPYKTYpHI W MOBHI Mojeni) y mpodeciiitHoMy
KOHTEKCTi. A TaK0X 3HaTH rpaMaTH4HI CTPYKTYpPH, TUTIOBI Ui YCHOI i MUCbMOBOT IpodeciiHO-0pieHTOBAHOT KOMYHIKaIlii.
2. 3HaTy CTWJII CHIJIKYBaHHS, Y TOMY YHCII1 TUTIOBI JIJIs1 TPO(ECiitHOTO CIIiIKyBaHHS.
Yminna:
3. KopucryBaTucst iHO36MHOIO MOBOIO y TpOdeCiifHIi MIsUTBHOCTI Ta Y TOOYTOBOMY CHIKYBaHHI.
4. INpamoBaTy 3 IHIIOMOBHUMH JDKEpeIaMu iHpOpmMaii.
5. Po3ymitu 3micT TeKCTiB podeciitHO-OpiEHTOBAHOTO XapaKTepy IMeBHOTO PIBHS CKIIATHOCTI.
6. CpuiimMaTi Ha CITyX 3MICT HaBYAJIBHUX ayJlio MaTepiajiB npodeciitHoro cpsiMyBaHHS.
7.3niticHoBaTH e€(heKTUBHY NMPOQECiiiHy KOMYHIKAIIIIO 3 MPEICTABHUKAMH 1HIIUX KYJIBTY].
Haeuuku:
7. BonoaiHHs KOMyHIKATHBHUMH HaBUYKaAMHU
8. BonoxinHs mpodeciitHO0 iHIIOMOBHOIO TEPMiHOJIOTIE0.
9.BonoiHHS iHIIIOMOBHOI MOBH B paMKax NpodeciifHoi chepu.




3. OBCAI' TA O3BHAKH KYPCY

3aranom Buna 3ausarrs O3Haku Kypcy
(neHHe BigmineHHs)
EKTC | romun Jlekuiiini 3ansrra |IIpakTuyni 3anarTa| CamocriiiHa podora Kype, (pix Centectp Obos JRopa /
HABYAHHS) BUOipKoBa
24 720 336 384 1,234 1,2,3,4,5,6,7,8 O6o0B’s13K0Ba
4. CTPYKTYPA HABYAJILHOI JUCIUILJITHA
Cemectp 1
KUVIBKICTbh I'OJAMH
Ha3Bu 3micToBUX MOAYJIIB i TeM y ToMy uHe
YCHOTO Aex, [npaxT caMm.
poo.
Tema 1. Imennuk (The Noun). 8 4 4
Tema 2. Aptuxis (The Article). 8 4 4
Tema 3. Yucnisuuk (The Number). 8 4 4
Tema 4. 3aiimennux (The Pronoun). 8 4 4
Tema 5. Heo3naueHi Ta 3anepeyHi 3aiiMeHHUKH SOME, any, NO, eVery Ta ix moxiiHi. 8 4 4
Tema 6. Peuennst (The Sentence). CTpykTypa pedeHHs. 8 4 4
Tema 7. Jliecioso to be. 10 4 6
Tema 8. Tenepimuiii mpoctuii uac (Present Simple Tense). 10 4 6
Tema 9. Tenepimniii TpuBanuii yac (Present Continuous Tense). 12 6 6
Tema 10. 3Bopor to be going to 11 BuCIIOBIIOBaHHS HaMipy y MalOyTHbOMY. [HIINI OopMHU A7 BUCTOBIIOBAHHS il 10 4 6
Ta CTaHy y MallOyTHbOMY.
Ycbozo 200un 90 42 48
Cemectp 2
KUVIBKICTh I'OAUH
y TOMY 4YMCJH
Ha3Bu 3MicToBHX MOAYJIiB i TeM yehLoro caM.
JIEKIL. |TIpaK poG.
Tema 11. Jliecoo to have ta 3Bopot have (has) got. 8 4 4
Tema 12. OcHoBHI Gopmu niecnoBa. Munysmii npoctuii yac (Past Simple Tense). 8 4 4
Tewma 13. Munynuii TpuBanuii yac (Past Continuous Tense). 8 4 4
Tema 14. MaiibytHiii npoctuii yac (Future Simple Tense). 8 4 4
Tewma 15. MaiiOytHiii Tpuanuii yac (Future Continuous Tense). 8 4 4




Tema 16. IlousaTTs mpo AienpuKkMETHHK. JIEMPUKMETHUK TEHEpIIIHbOrO yacy. TemepimHiii JOKOHAHWH dac

(Present Perfect Tense). 8 4 4
Tema 17. TTopiBHSHHS MiK TpaMaTHIHAMHK YacaMu: TenepimHiii mpoctuit yac (Present Simple Tense) ta 10 4 5
tenepimHii Tpuanuii yac (Present Continuous Tense).
Tema 18. [TopiBHSIHHS MiK rpaMaTHYHUMH YacaMH: MUHYJIMH mpoctuii yac (Past Simple Tense) ta Mmunynuit 10 4 6
tpuBanuii yac (Past Continuous Tense).
Tema 19. [TopiBHSIHHS Mi>X rpaMaTHYHUMH YacaMH: MUHYJIMH Tipoctuii yac (Past Simple Tense) Ta tenepimrHiii 12 6 6
nokonanwmii gac (Present Perfect Tense).
Tema 20. Munynuii nokonanuii gyac (Past Perfect Tense). 10 4 6
Yevozo cooun 90 42 48
Cemectp 3
KUIBKICTHh T'OAUMH
Ha3Bu 3micToBHX MOaYJIiB i TeM Y Tomy smcti
ychoro sexn, [npaxk caMm.
poo.
Tema 21. TTopiBHAHHS MiK TpaMaTHYHUMH YacaMu: MUHYJIMN mpocTuii yac (Past Simple Tense) Ta Mmunynuit 8 4 4
nokonanwmii uac (Past Perfect Tense).
Tema 22. MaiiOyTHi# nokonanwmii yac (Future Perfect Tense). 8 4 4
Tewma 23. TenepiniHiii qokoHaHO-TpHBaKit yac (Present Perfect Continuous Tense). 8 4 4
Tema 24. TTopiBHSIHHS Mi>K rpaMaTHYHUMHK YacaMHu: TeNepilnHiii nokonanuii yac (Present Perfect Tense) Tta 8 4 4
TenepinHii qokoHaHo-TpuBanuii gac (Present Perfect Continuous Tense).
Tema 25. Munynuii nokonano-tpuBanuii yac (Past Perfect Continuous Tense). 8 4 4
Tema 26. [TopiBHAHHS MiX TpaMaTHYHUMH 4acaMH: MUHYIHI nokoHaHui 4ac (Past Perfect Tense) Ta munynmii 8 4 4
nokonaHo-TpuBanuii yac (Past Perfect Continuous Tense).
Tewma 27. MaiibyTHiii qokoHaHo-TpuBaiuii yac (Future Perfect Continuous Tense). 10 4 6
Tewma 28. TIpuxmernuk (The Adjective). 10 4 6
Tewma 29. IIpucnisauk (The Adverb). 12 6 6
Tema 30. CtyneHi NOpiBHSIHHS IPUCITIBHUKIB. 10 4 6
Yevozo 200un 90 42 | 48
Cemectp 4
KUIIBKICTDh I'OJIMH
Y TOMY YMCJIi
Ha3u 3micToBUX MOaYJIiB i TeM yCBHOro caMm.
JIeKU. [paK pob.
Tewma 31. [Tpuitmennuk (The Preposition). 8 4 4
Tewma 32. 3aiimennuxk (The Pronoun). 8 4 4




Tewma 33. Tlacusnuii ctan (The Passive voice). OCHOBHI KOMITOHEHTH PCUCHHSL. 8 4 4
Tewma 34. [TacuBHwmii cTan. @opMu Yacy Ta BHJIy B TACHBHOMY CTaHi. 8 4 4
Tewma 35. Monanbhi aieciosa (Modal verbs). Can, could, to be able to. 8 4 4
Tema 36. Monanbhi giecioBa (Modal verbs). May, might, to be allowed to. 8 4 4
Tewma 37. Monanbhi gieciosa (Modal verbs). Must, have to. 10 4 6
Tema 38. Monanbhi gieciosa (Modal verbs). Should, ought to. 10 4 6
Tema 39. Mopanbhi gieciosa (Modal verbs). Shall. 12 6 6
Tema 40. Monanshi mieciosa (Modal verbs). Need. 10 4 6
Ycvoz0 200un 90 42 | 48
Cemectp 5
KUIBKICTDh I'OJIMH
Ha3Bu 3micToBHX MOAY.JIiB i TeM y Tomy umcsi
yChOro Jexn.|npak caM.
poo.
Tewma 41. Y3romxkenns dacis. [Ipsma moBa. Herpsima moBa. OCHOBHI IpaBuiia YTBOPEHHSI. 8 4 4
Tewma 42. Y3romxkeHHs qacil.a. [Tpsima moBa. Henpsima moBa. Henpsimi cTBepakeHHs. Henpsimi komaHau, mopay, 8 4 4
PO3IMOPSKEHHS, POTIO3UIII{ Ta 3aIHTH.
Tewma 43. V3romxkenns dacis. [Ipsma moBa. Herpsima moBa. Hernpsimi 3anuTanHs ( 3arajibHi MUTAHHS Ta CIEIiaibHI 8 4 4
MTUTAHHS).
Tema 44. YMoBHI peueHHs. PedeHHs 3 peaibHOI0 YMOBOIO. YMOBA i pe3yNbTaT BiTHOCATHCS /10 TENEPIITHHOTO 5 4 4
qacy.
Tema 45. YMOBHI pedeHHs. PeueHHs 3 peallbHOIO YMOBOIO. YMOBA U Pe3yJIbTaT BiTHOCATHCS O MHHYJIOTO Yacy. 8 4 4
Tema 46. YMoBHI peueHHsl. PeyeHHs 3 peaJibHOI0 YMOBOIO. YMOBa i pe3yNbTaT BITHOCATHCS 10 MaOyTHBOrO yacy.| 8 4 4
Tema 47. YMoBHI peueHHsl. PeueHHs 3 HepeasibHOIO yMOBO. HepeanbHa yMOBa y TenepilliHbOMY 4Yaci. 10 4 6
Tema 48. YMmoBHI peueHHs. Peduenns 3 HepeanbHOIO yMOBOI0. HepeanbHa ymoBa y Munysiaomy. Pesynberar y 10 4 5
TENepiTHLOMY Yaci. Pe3yiapTaT y MUHYIIOMY.
Tema 49. Peuennst 3 wish. 12 6 6
Tema 50. [leperusin Ta 3aKpituICHHS MaTepiany. 10 4 6
Yevozo cooun 90 42 | 48
Cemectp 6
KUIBKICTh T'OAUH
y TOMY YHCJTi
Ha3Bu 3micToBHX MOAY.JIiB i Tem yehLoro caM.
JIEKIIL. [IPAKT. pod.
Tema 51. Heocob6oBa dopma mieciiosa. [ndinitu. opmu ta yacu. Bukopucranss iHQIHITHBA 3 YACTKOIO «1O». 8 4 4
@yHKIi1 iH(IHITHBA Yy PEUYCHHI.
Tema 52. HeocoboBa gopma miecnosa. [HdiniTHB. PopMu Ta yacu. Bukopuctanns iH}iHITHBA 63 YaCTKH «l0». 8 4 4




Tema 53. HeocoboBa ¢opma niecnosa. [HdiniTuBHI KoHCTpYKIii. CKIaHUN JOJATOK. 8 4 4
Tewma 54. HeocoboBa dopma mieciioBa. CkaHHIA TTiMET. 8 4 4
Tema 55. HeocoboBa dopma niecnosa. [HdiHiTHBHI KOHCTpYKIIi 3 fOr. 8 4 4
Tema 56. HeocoboBa ¢opma nieciosa. JienpukmeTnuk. @opmu ta GyHKIIT T1€ENPUKMETHHUKA. 8 4 4
Tema 57. HeocoboBa opma miecriosa. JlienpukmMeTHUK. YKpaiHChKI €KBIBAJICHTH JIIEMTPUKMETHHKA, SKi 10 4 5
BUKOPHCTOBYIOTHCS SIK O3HAUCHHSI.
Tema 58. HeocoboBa dopma mieciiosa. JlienpuKkMETHHK. YKpPaiHChKi €KBIBAJICHTH TIEMIPUKMETHHKA, K1 10 4 5
BUKOPHCTOBYIOTHCS SIK JIEMPUCITIBHUKOBUI MOIM(IKATOD.
Tema 59. Kouctpykiiist have something done. 12 6 6
Tema 60. AGCONMIOTHA NPUYACTKOBA KOHCTPYKIIIS. 10 4 6
Yecvozo cooun 90 42 | 48

Cemectp 7

KiJIbKiCTH rOIuH

AeHHa opma

Ha3Bu 3micToBMX MOAYJIiB i TeM y TOMy uHncIi

YCHOro O — cam.

poo.
Tewma 61. HeocoboBa gopma niecnosa. ['epynniit. @opmu Ta yacu. OyHKINT TepyHIis Y PEUCHHI. 8 4 4
Tema 62. HeocoboBa dopma gieciosa. ['epynaiil. JliecaoBa, siki BAKHMBAIOTBCS 3 TEPYHJIIEM. 8 4 4
Tema 63. HeocoboBa ¢opma gieciosa. JlieciioBa, siKi BXXHBAIOThCS 3 FepyHAIEM Ta iH(IHITUBOM. 8 4 4
Tema 64. HeocoboBa dopma niecinosa. ['epyHaianibHa KOHCTPYKITiS. 8 4 4
Tewma 65. HeocoboBa dopma nieciosa. 'epyHaiii Ta BiggiecaiBHUN iIMEHHUK. 8 4 4
Tema 66. Pi3Hi criocobu BupaxeHHs1 MailOyTHHOTO B aHTJIiiChKHiA MOBi. TenepimnmHiii npoctuit yac (Present 5 4 4

Simple) ta renepimHii TpuBanwmii yac (Present Continuous) 3 MaiiOyTHIM 3HAYCHHSIM.

Tema 67. Pi3ni ciocoOu BupakeHHs1 MaiilOyTHROTO B aHTJIiichKHiA MOBi. TO be, to be about, to be due to. 10 4 6
Tema 68. CyOcTanTHBallisI MPUKMETHHUKIB Ta JII€NPUKMETHHKIB. 10 4 6
Tema 69. [TocuiroBanbpHa KOHCTpYKIs It is (was) that..... 12 6 6
Tema 70. CxnagHOCYpsIIHE PEYEHHSI. 10 4 6
Ycevozo 200un 90 42 |48

Cemectp 8

Ha3Bu 3MicTOBHX MOAYJIIB i Tem

KIJIBbKICTh FTOAMH

Yy TOMY 4MCJIi

ycbor
caM.
JIeKI. [IIpaK po.
Tema 71. Cxiagnomiapsani peuenns. Subject clauses. Predicative clauses. 8 4 4
Tema 72. Cxnagnomniapsani peuerns. Object clauses. Attributive clauses. 8 4 4
Tema 73. Cxiagnoninpsani pedenns. Defining and non-defining relative clauses. 8 4 4




Tewma 74. Cxnagnomninpsaai peuenns. Subject and object relative clauses. 8 4 4
Tema 75. Cxinagnoninpsani pedenns. Which referring to the whole sentences. 8 4 4
Tema 76. Cxiagnomniapsauai peuenns. Clauses introduced by what, that, which. 8 4 4
Tema 77. Cxnagnomiapsaai peuenns. Adverbial clauses. Time clauses. Adverbial clauses of place. 10 4 6
Tema 78. Cxnagnomiapsiani pedenns. Adverbial clauses. Adverbial clauses of manner. Purpose and reason clauses. 10 4 5
As and since in the clauses of time and cause (reason).
Tema 79. Cxinagnomniapsaui peuenns. Adverbial clauses. Contrast clauses. 12 6 6
Tewma 80. [leperisin Ta 3akpituieHHs] MaTepiay. 10 4 6
Ycvozo 2o0un 90 42 | 48

5. TEXHIYHE i TIPOTPAMHE 3ABE3ITEYEHHS / OBJIAJTHAHHSI

CTyneHTH OTPUMYIOTH TEMHU Ta NUTAHHS KypCy, OCHOBHY 1 JIOJaTKOBY JIiTepaTypy, peKOMEHJalii, 3aBJaHHSA Ta OIIHKM 3a iX BUKOHAHHA SK
TPAaIULIIHAM IUISIXOM, TaK 1 3 BAKOPUCTAHHIM YHIBEPCUTETCHKOI Iu1aTopMu OH-NailH HaB4aHHS Ha 6a31 Moodle. Okpim TOro, mpakTU4HI HABUYKHU Y
MONIYKY Ta aHaNi3y 1H(popMaIii 3a Kypcom, 3 opOpMIICHHS 1HAUBITyabHUX 3aBJaHb, TOIIO, CTYJACHTH OTPUMYIOTh, KOPUCTYIOUUCH YHIBEPCUTETCHKUMU
KOMIT'FOTEPHUMHU KJIacaMH Ta 010J110TeKOI0.

6. MIUTAHHSA 10 IPAKTUYHUX 3AHSATD
Cemecrtp 1

Ne
3/m

HaszBa Temu

KiJIbKIiCTD|
rOAUH

Tewma 1. Imennuk (The Noun). MHok1Ha iIMEHHHKIB. BUHATKH B yTBOpPEHHI MHOKHHHU.

4

Tema 2. Aptukib (The Article). Heo3nauenwuii aptukinb (@,an). O3navyanuit aptukis (the). HailGinpn THIIOBI BUMAIKU BXXKUBAHHS apTHKIIA 13
3araJbHUMH IMCHHUKAMH.

Tema 3. Yucnisauk (The Number). YTBopeHHS mopsiIKOBUX YUCITiBHHKIB.

Tewma 4. 3aiimennuk (The Pronoun). Oco6oBi Ta mpHCBiliHI 3aiMCHHHUKH.

Tema 5. Heo3HaueHni Ta 3anepeyHi 3aiiMeHHUKH SOMeE, any, NO, eVery Ta ix moxijHi.

oo~ lWw

Tema 6. Peucnns (The Sentence). Crpykrypa peueHHs. 3araibHi Ta creliianbHi 3anmuraHds. Po3mimosi 3amurtanns. HakasoBuii croci6.
[TuTanpHO-3anIepevHi PEeUCHHS.

\l

Tewma 7. Jlieciioso to be. be3oco6oBi peueHHs. ['pamaTiyHi Ta CJIOBHUKOBI BUCJIOBIIOBAHHS 3a TeMOIO «| am a musiciany.

Tema 8. Temnepimmniii npoctuii yac (Present Simple Tense). YTBopeHHs CTBEpKYBAIBHHUX, 3alepPeYHUX Ta MUTAILHUX GopM. [IpuciiBHUKH
4acTOTHOCTI. [ paMaTHyHI Ta CJIOBHMKOBI BUCJIOBIIIOBaHHs 3a TeMoro «Musical careery.

N R IR

Tema 9. Tenepimmniii TpuBanuii yac (Present Continuous Tense). YTBopeHHsI CTBEPIKYBAJIbHHX, 3alIEPEYHUX Ta MUTAILHUX (POPM. YMOBH
BXKMBaHHS TEMEPIIHLOr0 TpuBaioro gacy. «Musical instrumentsy.

10

Tema 10. 3Bopor to be going to as BHCIOBIIOBAHHS HAMIpy Y MallOyTHBOMY.
«Musical instrumentsy.

Bcnoro

42




Cemectp 2

Ne Ha3zga Temnu KiJIbKiCTh
3/n TOAWH
11 Tema 11. JliecioBo to have ta 3Bopot have (has) got. YTBopeHHs CTBep/KyBaIbHUX, 3aNIepeYHUX Ta muTanbHuX Gopm. «Concert lifey. 4

12 [Tema 12. OcHoBHi Gopmu niecnoBa. Munynuii mpoctuii uac (Past Simple Tense). YTBopeHHs CTBepIKYBaIbHIX, 3alIEPEYHUX Ta TUTAITLHIX 4
dopwm. [TpaBuna BxxuBaHHS MUHYJI0r0 Yacy. «Contemporary Musical Festivalsy.

13 [Tema 13. Munynwuii tpuBanuii gac (Past Continuous Tense). YTBopeHHs CTBEPKyBaJIbHUX, 3aIIEPEUYHHUX Ta MUTATBHUX (POPM. 4
«Contemporary Musical Competitionsy.

14 [Tema 14. MaiiOyTHiii mpocTuii uac (Future Simple Tense). YTBopeHHs CTBepIXKYBaJIbHHX, 3alIepPEUHIX Ta MUTATBHUX (hopMm. [IpaBuia 4
BKMBaHHs MaiOyTHboro yacy. «\What is a Performer?.

15 [Tema 15. MaiiOyTHiii TpuBanuii uac (Future continuous Tense). YTBopeHHsI CTBEpIXKYBAJIbHHX, 3alIEPEUHIX Ta MUTATBHUX (HOPM. 4
«Outstanding Pianistsy.

16 [Tema 16. ITousTTs po gienpukMeTHHK. [liemprUKMETHUK Tenepimusoro yacy. Temepimniii mokonanuii gac (Present Perfect Tense).
'YTBOpEHHS CTBEPKYBAJIBHHX, 3alIEPEUHUX Ta MUTATBHUX (POPM. 4
«Outstanding Violinists»

17 [Tema 17. TlopiBHSHHS MiX rpaMaTHYHUMH YacaMH: TemepiliHiil npoctuii yac (Present Simple Tense) ta tenepimniit TpuBanuit gac (Present 4
Continuous Tense). «Outstanding Conductors»

18 [Tema 18. TTopiBHSIHHS MiX rpaMaTHIHAMHM YacaMH: MUHYJIMK mpocTuii yac (Past Simple Tense) ta munynuii TpuBanuii yac (Past Continuous 4
Tense). «Outstanding Jazz Performersy.

19 [Tema 19. ITopiBHSIHHS MiX rpaMaTHYHUMHK YacaMH: MUHYJIMK mipoctuii yac (Past Simple Tense) Ta tenepimniii qokonanuii yac (Present 6
Perfect Tense). «Outstanding Symphony Orchestra Performers»

20 [Tema 20. Munynuii nokonanwuii gac (Past Perfect Tense). YTBopeHHs cTBEpKyBalbHUX, 3allepeuHuX Ta nutanbHux Gopm. «Outstanding 4
Folk Performersy
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Cemectp 3

Ne Ha3sga Temn KLIBKICTh

3/m TOJIUH

21 [Tema 21. IlopiBHSHHSA MK TPaMaTHYHUMH YacaMu: MUHYIHi mpocTtuid yac (Past Simple Tense) ta munynuit noxonanmii yac (Past Perfect 4
Tense). «What is a Composer?»

22 [Tema 22. MaiiOyTHi#t qokonanwmii gac (Future Perfect Tense). YTBopeHHs CTBEpIKYBaIbHUX, 3alIEPEUHHX Ta MUTATBHUX (OPM. 4
«Ukrainian Composersy.

23 [Tema 23. TenepimHiii qokonaHo-TpuBaiuii yac (Present Perfect Continuous Tense). YTBopeHHS CTBEpKYBaJIbHUX, 3aIIEPEUYHHX Ta 4
nuTaabHuX GopMm. «European Composersy.

24 Tema 24. IopiBHSHHS MK TpaMaTHYHUMH YacaMH: TeTepilIHii nokoHaHuit gac (Present Perfect Tense) ta renepimHiii JOKOHAHO-TpHUBANIUI 4
qac (Present Perfect Continuous Tense). «Outstanding World Composersy.

25 [Tema 25. Munynuii tokoHano-TpuBanuii 4ac (Past Perfect Continuous Tense). YTBOpeHHS CTBEpKYBAIbHIX, 3aAlIEPEYHUX Ta TUTAITLHUX 4

dopm. «The Symphony Orchestray.




26

Tema 26. [TopiBHSIHHS Mi>K rpaMaTHYHUMH YacaMH: MUHYJIMI TokoHaHui yac (Past Perfect Tense) Ta MuHynuii JOKOHAHO-TPUBAJIHIA Yac

(Past Perfect Continuous Tense). «Musical Intervalsy. 4
27 [Tema 27. MaiiOyTHiit noxonano-TpuBaiuii yac (Future Perfect Continuous Tense). YTBopeHHs CTBEpIKYBaIbHUX, 3alIEPEUHUX Ta TTUTATBHUX 4
dopm. «The String Sectiony.
28 [Tema 28. IpukmetHuk (The Adjective). Tlo3umis npukMeTHHKIB y peueHHi. Kiacudikailis pUKMETHHKIB.
. . 4
«The Wood-Wind Sectiony.
29 [Tema 29. INpucniBauk (The Adverb). TTo3utiist npUCTiBHUKIB y PEUYCHHI. 6
«The Brass Sectiony.
30 [Tema 30. Ctymeni mopiBHSHHS npuciiBHKUKiB. YacToTHi mpucaiBuuku. «The Percussive Sectiony 4
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Cemectp 4
Ne Haszsa Temn KITbKiCTH
3/ roauH
31 [Tema 31. INpuitmennuk (The Preposition). [Tpoctoposi npuiimennuku. [puiiMeHHnkn HanpsMKy pyxy. «The Keyboard Instrumentsy. 4
32 [Tema 32. 3aiimennuk (The Pronoun). O3xauanbhi 3aiimeHanky. B3aemui 3aiimennuku. «Ensembles and Bandsy. 4
33 [Tema 33. [TacuBuuii cran (The Passive voice). OcnoBHi kommoHeHTH pedenns. «Musical ldiomsy. 4
34 [Tema 34. ITacuBHuii cran. @opmu yacy Ta Buay B macuBHoMy crani. «Musical Clefsy. 4
35 [Tema 35. Mogansi giecmosa (Modal verbs). Can, could, to be able to. «Modern trends in Orchestrax. 4
36 [Tema 36. Monanehi niecioa (Modal verbs). May. Might, to be allowed to. «Ukrainian Folk Instruments Orchestray. 4
37 [Tema 37. Mopanbhi giecnosa (Modal verbs). Must, have to. «Big Bandy. 4
38 [Tema 38. Monanbhi aieciaosa (Modal verbs). Should, ought to. «Music as the arty. 4
39 [Tema 39. MonaineHi gieciosa (Modal verbs). Shall. «Modern music. Styles and trendsy. 6
40 [Tema 40. Moganshi miecioa (Modal verbs). Need. «Conducting and reading choral scoresy. 4
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CemecTp 5
Ne HasBa Temn KIIbKiCTh
3/n TOAUH
41 [Tema 41. Y3romkenns 4aci. [Ipsma moBa. Henpsima moBa. «The stringed instruments of a modern symphony orchestra. 4
42 Tema 42. V3romkeHns vaciB. [Ipsma moBa. Henpsima moBa. Heripsimi cTBepkenHst. «Genre palette of instrumental musicy. 4
43 [Tema 43. Ilpsima moBa. Henpsima moBa. Henpsimi 3anuTanns ( 3araibHi MMTaHHS Ta crenianbHi mutanHs).«Is there a plot in music?». 4
44 (Tema 44. YMmoBHI pedenHs. Peuenns 3 peagpHoio ymoBoro. «Chopin is the soul of the pianoy» 4
45 [Tema 45. YMOBHI pedeHHs. PeueHHs 3 peagbHOI0 YMOBOK. YMOBA i pe3ysIbTaT BIAHOCATHCS 10 MUHYyI0ro dacy. «Music of ancient eras» 4
46 (Tema 46. YMOBHI pedeHHs. PeueHHs 3 pealbHOI0 YMOBOIO. YMOBA i pe3ysIbTaT BiIHOCATHCS 0 MaiOyTHROTO vacy. «The genres of 4
instrumental musicy.
47 Tema 47. YMoBHI pedeHHs. PedeHHs 3 HepeabHO yMOBOK. HepeanbHa ymoBa y Tenepimabomy yaci. «Musical symbols of Ukrainey 4
48 [Tema 48. YMoBHI pedeHHs. PedeHHs 3 HepeaapHOI yMOBOI. HepeanbHa ymoBa y munynomy. «Rock idols of the 70-80s» 4
49 [Tema 49. Peuenns 3 wish. «Introduction of computer and multimedia technologies in modern vocal classes». 6




50 [Tema 50. ITeperusin Ta 3akpimenns matepiany. «Choral musicy. 4
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Cemectp 6
Ne Ha3zsa Temu KiJIbKiCTh
3/n TOAUH
51 [Tema 51. HeocoboBa ¢opma miecioa. [Hdinitus. @opmu Ta yacu. Bukopucranus inpiHiTHBa 3 yacTKOI0 «t0». «Types and directions of 4
modern popular music: bluesy.
52 [Tema 52. Heoco6oBa ¢opma aiecioa. Indinitus. @opmu ta yacu. Bukoprcranns ingdinitua 6e3 gactku «to».«Types and directions of 4
modern popular music: jazzy.
53 [Tema 53. HeocoboBa ¢opma miecnopa. IndiniTuBHI KoHcTpyKIii. Criiagauii qogatok. «Types and directions of modern popular music: rock 4
and pop musicy.
54 [Tema 54. HeocoboBa ¢opma miecnoBa. Cxnaanuii miamet. «Outstanding musicians and singersy. 4
55 [Tema 55. HeocoboBa ¢opma niecioa. [udinituBHi koHCTpyKii 3 for. Mozgeni peuenns.«Music of mass genresy. 4
56 [Tema 56. HeocoboBa ¢opma niecnosa. [ienpukmernuk. «Fashionable branch of musical arty. 4
57 Tema 57. HeocoboBa ¢opma niecnoBa. JlienpukMeTHUK. YKpaiHChKI €KBIBAJICHTH JIENPUKMETHUKA, SIKH BUKOPHUCTOBYIOTHCS SIK O3HAYCHHSI.
«Musical culture of Ukraine at the end of the 15" and the beginning of the 17" century». 4
58 [Tema 58. HeocoboBa opma miecnosa. JlienpukMeTHUK. YKpaiHChKI €KBIBAJICHTH JIEMTPUKMETHHUKA, SIKK BHKOPUCTOBYIOTHCS SIK 4
nienpucniBaukoBuii Moaudikarop. «Musical culture of Ukraine at the end of the 18th century ».
59 [Tema 59. Kouctpykiiist have something done. «Musical culture of Ukraine at the end of the 19th century». 6
60 Tema 60. AGcomoTHa mpryacTkoBa KoHCTpyKIris. «Musical culture of Ukraine at the end of the 20th century ». 4
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Cemectp 7
Ne Ha3zea Ttemu KIIbKIiCTh
3/m TOAMH
61 Tema 61. Heoco6oBa dopma miecnosa. ['epynmiii. «Music sociology». 4
62 [Tema 62. HeocoboBa ¢popma niecnosa. ['epynuiii. JliecioBa, siki B)KUBarOTHCS 3 repyHaiem.«Musicology» 4
63 Tema 63. Heoco6oBa dopma mieciosa. JlieciioBa, siki BYKUBAIOThCs 3 repyHaieM Ta indinituBoM.«Musicology’s society paradigmy. 4
64 Tema 64. Heoco6oBa dopma miecinoa. ['epyHaianbia KOHCTpyKIis. «MUsiC as cognitiony. 4
65 [Tema 65. Heoco6oBa dopma miecinosa. 'epynaiii Ta BigmiecniBauii imennuk. «Music during the years of wary. 4
66 Tema 66. Pi3Hi criocobu BupaKeHHs MailOyTHROTO B aHTIiChKHI MOBi. TenepimniHiii nmpoctuii yac (Present Simple) ta Temnepiminii TpuBamii 4
uac (Present Continuous) 3 maiiOytiM 3HaueHHsIM.«Music as collective consciousnessy.
67 Tema 67. Pi3ni ciocoOu BupaxeHHss MailOyTHROTO B aHTIiCHKHI MOBi. TO be, to be about, to be due to.«Music - key to emotion construction» 4
68 [Tema 68. CyOcTaHTHBallis IPUKMETHHKIB Ta TienprukMeTHHKIB. «MuUsic in context-listening and its framesy. 4
69 Tema 69. IlocumoBanpaa KoHCcTpyKItis It is (was) that..... 6
70 [Tema 70. CxinaiHOCYpsITHE PEUCHHS. 4
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Cemectp 8

Ne HasBa Temn KIIbKIiCTh
3/n TOUH
71 Tema 71. Cxnagnomiapsiani pedenns. Subject clauses. Predicative clauses. «Ancient Greek music. The history of Greek musicy. 4
72 [Tema 72. Cxnagnominpsiani peuenns. Object clauses. Attributive clauses. «Star powery. 4
73 [Tema 73. Cxnagnomiapsiani pedenns. Defining and non-defining relative clauses. «Situating music socially. 4
74 [Tema 74. Cxnagnomiapsani peuenns. Subject and object relative clauses. «Film and televisiony. 4
75 [Tema 75. Cxnagnomiapsaai peuenns. Which referring to the whole sentences. «Problems of musical continuity and synthesisy. 4
76 [Tema 76. Cxnagnomiapsaai peuenns. Clauses introduced by what, that, which. «Harmony and prolongationy. 4
77 Tema 77. Cxnagnomiapsani peuenns. Adverbial clauses. Time clauses. Adverbial clauses of place. «Melody-melodic direction and 4
coherencey.
78 [Tema 78. Cxnagnomigpsiani peuenns. Adverbial clauses. Adverbial clauses of manner. Purpose and reason clauses. As and since in the 4
clauses of time and cause (reason). «Recognition of voice leadingy.
79 [Tema 79. Cxnagnominpsiani peuenns. Adverbial clauses. Contrast clauses. «The concept of tonality». 6
80 [Tema 80. Ilepermsin Ta 3aKpilUIeHHs MaTepiany. 4
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7. CAMOCTIMHA POBOTA
Jlo caMOCTiifHOT poOOTH CTYJEHTIB MO0 BUBYCHHS NUCIUILTIHN «[HO3eMHA MOBa (32 PO(ECIHHUM CIIPSIMYBaHHSIM)» BKIIIOYAIOTHCS:
1. 3HalioMCTBO 3 HAyKOBOIO Ta HABYAJIHHOIO JITEPaTYPOIO BiIMOBIAHO 3a3HAYCHHUX Y MIPOTPaMi TEM.
2. OnpairoBaHHs JISKIIIHHOTO MaTepiary.
3. I[liaroroBKa A0 MPAaKTUYHUX 3aHATb.
4. KoHcynbrallii 3 BUKJIaa4yeM POTATOM CEMECTPY.
5. CamocriiiHe omnpalfoBaHHsI OKPEMHUX MUTAaHb HABYAIBHOI TUCIUILTIHH.
6. IligroroBKa Ta BUKOHAHHS 1HJAMBIIyaJIbHUX 3aBIaHb Y BUIIIAI BIIpaB, pedeparis, TECTIB TOIIO.
7. IligroroBKa A0 MiJCYMKOBOTO KOHTPOIIIO.
TemaTnka Ta NUTAHHSA 10 CAMOCTIIHOI MIATOTOBKY Ta iHAUBIIYaJIbHUX 3aBIaAHb
Cemectp 1
Ne Ha3Ba temn KITbKICTh
3/n TOJMH

1 Tema 1. Imennux (The Noun). MHoxHHa iMEHHUKIB. BUHSTKM B YyTBOPEHHI MHOKMHHU. 311i4yBaHi 1 He3miuyBaHi iMeHHUKH. [IpucBiitHnit 4
B1IMiHOK. BUKOHaHHSI BIIpaB 3a TEMOIO.

2 Tema 2. Aprukab (The Article). Heo3nauenmii aptuxie (a,an). O3navanuii aptukiab (the).HaitOinbin THIOBI BUIAIKK B)KUBAHHS
ApTUKIIS 13 3aTaIbHUMU iIMEHHUKaMu. HallbinbIn TUMOBI BUMAIKKU BXKUBAHHS apTUKISA 3 BIACHUMHU iMeHamMu. HalGinbil TUNIOBI BUNIAAKY] 4
BXKUBAHHS apTUKJIIA 3 reorpadiuHuMu Ha3BaMu. BUKOHaHHS BIpaB 3a TEMOIO

3 [Tema 3. YmucaiBauk (The Number). VrBopenHs mnopsikoBux uyuciiBHHKIB. BoxuBanHs wmcniBaukiB hundred, thousand, million| 4
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BrkoHaHHS BIIpaB 3a TEMOKO

4 Tema 4. 3aiimennuk (The Pronoun). Oco0oBi Ta mpuCBiiiHi 3aiiMeHHUKH. BKa3iBHI 3aliMCHHUKH. BHpaskeHHS BiIHOCHH POJOBOTO 4
BiZIMiHKa 3a IOTTOMOTo10 npuiiMeHHrKa Of. BukoHaHHS BIpaB 3a TEMOIO

5 [Tema 5. Heo3HaueHi Ta 3anmepe4Hi 3aiiMeHHUKH SOME, any, No, every ta ix moxiaui. KinekicHi 3aiimenauku many, much, little, few, a 4
little, a few, a lot of. BukonanHs BipaB 3a TEMOIO

6 [Tema 6. Peuenns (The Sentence). Ctpykrypa pedyeHHsl. 3arajibHi Ta CrieliajibHi 3anutanHs. Po3aiiosi 3anuTands. Haka3oBuii croci0.
[MutanpHO-3aniepeuHi pedyeHHs. Jlogatok (mpsMuil Ta Henpsmuil). Micue nonatky B pedenHi. [linpsnHi peueHHs Hacnmiaky. Bukonanns, 4
BIPAB 32 TEMOIO

7 [Tema 7. [TiecnoBo to be. bezoco6osi peuenns. Kouctpyxkiist There is/are. Crnonayunuku. KopoTki KoHCTpyKIii 1yt 3roau. ['pamaTryHi Ta| 5
CIIOBHMKOBI BUCJIOBJIFOBaHHS 3a TeMOIO «| am a musician». BukoHaHHs BIpaB 3a TEMOIO

8 [Tema 8. Tenepimmiii mpocrtuii yac (Present Simple Tense). YTBopeHHs CTBEpIKYBAIbHUX, 3alCPEYHUX Ta MUTAIBHHUX (OPM.
[pucniBHUKK 9acTOTHOCTI. OCOONMBOCTI y BXXKMBAaHHI TEMEPINIHHOTO MPOCTOTO Yacy. 3alUTaHHs [0 MiMeTa Ta HOro BU3HAUYCHHSI. 6
BrkoHaHHS BIIpaB 3a TEMOO

9 [Tema 9. Tenepimmniii TpuBamuii yac (Present Continuous Tense). YTBOpeHHs! CTBEPKYBAIBHKX, 3alIEPEUHUX Ta MHUTAIBHUX (HOPM.
'VMOBH BXXHBaHHS TEMEPILIHBOTO TPUBAJIOro vacy. JliecroBa, siki He BKHBAIOTHCS Y TpuBaimux yacax. «Musical instrumentsy. 6
BukoHaHHS BIIpaB 3a TEMOO

10 Tema 10. 3Bopor to be going tO mi1s BUCIIOBIIOBaHHSA HaMipy y MaiOyTHboMy. IHIN (hopMHU 111 BUCIIOBIIIOBAHHS [ii Ta CTaHy Y| 5
maiitoyTHpoMy. «Musical instrumentsy. BukoHaHHs BrpaB 3a TEMOFO
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Cemectp 2

Ne Ha3zea Ttemu KLIBKICTh

3/m TOIUH

11 Tema 11. [TiecnoBo to have Ta 3Bopor have (has) got. YTBopeHHs CTBepKYyBaJbHHX, 3alE€PEUHHX Ta NUTANBHUX (GopM. Pi3HHUI Y| 4
BXKMBaHHI. BukoHaHHs Brpas 3a TeMoro. Pedepar «Concert lifex.

12 Tema 12. OcuoBHi popmu giecaoBa. Munyiuii npocruii yac (Past Simple Tense). YTBOpeHHs CTBEpKyBallbHUX, 3all€PEUHUX Ta)
nutanbHuX (Gopm. [IpaBuina BKMBaHHS MHHYJIOTO 4acy. MuHynmii dac miecinosa to be. 3Bopor used to mis moBimomieHHs npo nii abo 4
CTaHH, SIKi IIOCTIMHO MOBTOPIOBAIMCS B MUHYJIOMY. BukoHaHHS BIipaB 3a TemMoro. Pedepat «Contemporary Musical Festivalsy.

13 Tema 13. Munyauii TpuBayuii yac (Past Continuous Tense). YTBOpeHHsS CTBEPIKYBaJbHUX, 3allEPEUHUX Ta MUTAIBHUX (HOpM. 4
[paBuiia BXKMBAaHHS MUHYJIOTO TPUBAJIOro Yyacy. BukoHaHHs BripaB 3a Temoro. Pedepar «Contemporary Musical Competitionsy.

14 Tema 14. MaiioyTHiii mpoctuii yac (Future Simple Tense). YTBopeHHs CTBEpIKYBaIbHUX, 3alICPEYHHUX Ta MUTAIbHUX (Gopm. [IpaBuial
BXKMBaHHA MailOyTHbOrO 4acy. YMOBHI pedyeHHs 31 cromyunukamu If, when, before, after ta immmmu. Bukonanus Bmpas 3a Temor.| 4
Pedepar «What is a Performer?y.

15 Tema 15. MaiioyTHiii TpuBanuii yac (Future continuous Tense). YTBOpeHHS CTBEP/KYBAIbHUX, 3allCPEYHHUX Ta MHUTAIBHUX (HOpM. 4
[IpaBuia BXKMBaHHS MaiOyTHHOTO TpHUBAJIOro 4acy. BukonanHs Bpas 3a Temoro. Pedepar «Outstanding Pianistsy.

16 Tema 16. IlonsitTa mpo aienpukMeTHHK. /liempukMeTHHK TenmepimHboro 4acy. Tenepimmiii noxonanmii yac (Present Perfect
Tense). YTBOpeHHS CTBEpIXKYBaJbHHUX, 3alCPeUHHX Ta NUTaIbHUX (Gopm. [IpaBuia BKHMBaHHS TENEPINIHBOIO JOKOHAHOro uacy. 4

[IpucniBHUKK HEeBH3HA4YEHOTO yacy. BukonaHHs BripaB 3a Temoro. Pedepar «Outstanding Violinists»
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17

Tema 17. IlopiBHSIHHS Mi’K rpaMaTHYHUMH YacamMu: TenepilHii mpoctuii yac (Present Simple Tense) Ta TtenepimHiii TpuBaamii 6
yac (Present Continuous Tense). OcobmuBocTi BkuBaHHs. Bukonanus Brpas 3a Temoro. Pedepar «Outstanding Conductorsy

18

Tema 18. IopiBHSIHHSA MiXK rpaMaTHYHHMH YacaMu: MUHYJIH npoctuii yac (Past Simple Tense) Ta munyauii TpuBajuii yac (Past
Continuous Tense). OcobiuBocTi BkUBaHHSA. BrkoHaHHs BripaB 3a TeMoio. Pedepar «Outstanding Jazz Performersy.

19

Tema 19. IlopiBHAHHS MizK rpaMaTHYHUMM YacaMu: MHHYJIUH mpocTuii yac (Past Simple Tense) Ta TenepimHii qoKoHaHMiT Yac 6
(Present Perfect Tense). OcobiuBocTi BxuBaHHs. BrkoHnanHs Brpas 3a Temoro. Pedepat «Outstanding Symphony Orchestra Performersy

20 [Tema 20. Munyauii nokonanmii yac (Past Perfect Tense). YTBopeHHs cTBepXKyBaJIbHUX, 3alCPEYHUX Ta MUTATbHUX Gopm. [IpaBuia 6
BXXMBAaHHS MHHYJIOTO JOKOHAHOTO Yacy. BukonaHHs BrpaB 3a TeMoro. Pedepar «Outstanding Folk Performersy
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Cemectp 3
No Ha3zBa Temn KUIbKiCTh
3/m TOJIUH
21

Tema 21. [lopiBHsIHHA Mizk TpaMAaTHYHMMHU YacaMHu: MHHYJUH mnpocTuii yac (Past Simple Tense) Ta MuHyJImMii JI0KOHAHWIi Yac 4
(Past Perfect Tense). OcobnuBocTi BxxuBaHHs. Bukonanns Bipas 3a Temoro. Pedepar «What is a Composer?»

22

Tema 22. MaiiOyTHiii noxonanmii yac (Future Perfect Tense). YTBOpeHHsI CTBEp/KYBAJIbHUX, 3ANCPEUYHHUX Ta MUTAIBHUX (DOpM.

N g 4
[paBuia BKMBaHHS MaiOyTHHOTO JIOKOHAHOTO yacy. BukonaHHs Brpas 3a Temoro. Pedepat «Ukrainian Composersy.

23

Tema 23. Tenepimniit nokonano-rpuBagnii yac (Present Perfect Continuous Tense). YTBOpeHHST CTBEPIKYBAIbHUX, 3alIEPEUHHX T4
nuTanbHuX (popm. [IpaBuia BXKMBaHHS TENEPIIIHROTO JOKOHAHO-TPUBAJIOTO 4Yacy. BukoHaHHsS BmpaB 3a Temor. Pedepar «European 4
Composers.

24

Tema 24. IlopiBHAHHS MiXK rpaMAaTHYHHUMH 4Yacamu: TenepimHiii moxonanmii wac (Present Perfect Tense) Ta Temepimmiii
nokoHaHo-TpuBaiuii yac (Present Perfect Continuous Tense). OcobmuBocTi BkuBaHHsS. BukoHaHHs BrpaB 3a Temorw. Pedepar 4
«Outstanding World Composersy.

25

Tema 25. Munyauii noxkonano-tpuBaimii yac (Past Perfect Continuous Tense). YTBopeHHs CTBepIKyBaJIbHHX, 3allEPEYHUX Ta
nuTaabHuX GopM. [IpaBuiia BXXHBaHHS MHHYJIOTO JOKOHAHO-TPUBAJIOr0 Yacy. BukonaHHs BmpaB 3a Temoro. Pedepar «The Symphony, 4
Orchestra.

26

Tema 26. [lopiBHAHHA MiK rpaMaTHYHUMH 4YacaMH: MUHYJIuii ToxkoHanuii yac (Past Perfect Tense) Ta MuHyauii 10KOHAHO-
TpuBaauii yac (Past Perfect Continuous Tense). Oco6iuBocTi BxkuBaHHs. BukonanHs Brpas 3a TeMoro. Pedepar «Musical Intervalsy.

27

Tema 27. MaiiGyTHiii 1okonano-TpuBaauii yac (Future Perfect Continuous Tense). YTBopeHHs CTBEPIKYBaIbHUX, 3al€PEUHUX T4
nutanbHUX GopM. [IpaBuia BXKHUBaHHS MalOyTHBOTO JTOKOHAHO-TPUBAJIOrO Yacy. BukonaHHs BrpaB 3a Temorw. Pedepar «The String 6
Sectiony.

28 Tema 28. Ilpuxmernuk (The Adjective). Ilo3umis npukmeTHUKIB y pedeHHi. Knacudikanis npukMeTHukiB. CTyneHi NOpiBHSHHS 5
MPUKMETHHUKIB. [HIIN KOHCTPYKIIT 1uIst opiBHSHHS 00’ €kTiB (1MOHATH). BukoHaHHs BiipaB 3a Temoro. Pedepat «The Wood-Wind Sectiony.
29 Tema 29. IlpucaiBauk (The Adverb). Ilosumist npucniBaukiB y pedenni. IlpuciiBHuku crmocoOy mii. IIpucmiBHUKK wacy i MicIIs. 5
[IpucniBHuKM MipH i cTynieHs. BukonanHs BripaB 3a TeMor. Pedepar «The Brass Sectiony.
30 Tema 30. Ctyneni nopiBHAHHS nmpucaiBHuUKiB. YacToTHi npucniBHuku. T00 Ta enough. Bukonanus Bhpas 3a Temor. Pedepar «The 6
Percussive Section»
Bceboro 48
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Cemectp 4

Ne HasBa temn KiTbKiCTh

3/m TOAMH

31 Tema 31. Mpuitmennux (The Preposition). IlpoctopoBi mnpuitMeHHUKH. [IpuUiiMEHHUKH HanpsMKy pyxy. I[IpuiiMeHHUKH dacy.
[TpuiiMeHHUK, IO BKa3yIOTh HA CIIOCIO mepecyBaHHs a00 BUTOTOBJICHHS. 4
BukoHaHHs BrpaB 3a Temoro. Pedepat «The Keyboard Instrumentsy.

32 [Tema 32. 3aiimennuk (The Pronoun). OsHauanbHi 3aiiMcHHUKH. B3aemui 3aiimennuku. [IutansHi 3aiiMeHHUKHA. BKa3iBHI 3aiMEHHHKH. 4
3anepeyHi 3aiiMeHHUKU. 3BOPOTHI 3aiiMeHHHKH. BrkoHaHHs BripaB 3a TeMoro. Pedepar «Ensembles and Bandsy.

33 [Tema 33. IlacuBumii cran (The Passive voice). OcHOBHI KOMIOHEHTH peueHHs. CxeMa pedeHHs y nmacMBHOMY craHi. Hagirno 4
BXKMBAIOTHCS CTPYKTYPH ITACHMBHOTO cTaHy. BukoHaHHs BrpaBs 3a TeMoro. Pedepar «Musical Idiomsy.

34 [Tema 34. IlacuBHuii cran. @opmu yacy Ta Buay B nmacuBHOMY ctaHi. Kay3atuBHi kKoHCTpyKIlii. BukoHaHHs BIpaB 3a TeMoro. Pedepar 4
«Musical Clefsy.

35 [Tema 35. Mopaashi aiecsioBa (Modal verbs). Can, could, to be able to. YTBopenHs Ta 0COOJIMBOCTI BXXMBAaHHSA MOJATLHUX JTI€CITIB. 4
BukonaHHs BrpaB 3a TeMoro. Pedepar «Modern trends in Orchestray.

36 [Tema 36. Monaashi giecsioBa (Modal verbs). May. Might, to be allowed to. YTBopeHHs Ta 0c00JIMBOCTI BXXMBAaHHS MOJAJIbHUX JI€CTIB. 4
Bukonanns BipaB 3a Temoro. Pedepat «UKkrainian Folk Instruments Orchestray.

37 [Tema 37. Mopaanhi giecaosa (Modal verbs). Must, have to. YrBopenHst Ta 0cOOJHUBOCTI BKMBaHHS MOJAIBHHX Ji€ciiB. BukoHaHHs 5
BIpaB 3a TeMoro. Pedepat «Big Bandy.

38 [Tema 38. Monaanbhi gieciioBa (Modal verbs). Should, ought to. YTBopenHs Ta 0cOGIMBOCTI BXKMBAaHHS MOJAJIbHUX Ji€CTiB. BUkoHaHHS 6
BIpas 3a TeMoro. Pedepat «Music as the arty.

39 Tema 39. MonaanHi giecioBa (Modal verbs). Shall. YTBopentst Ta 0co0GJMBOCTI BKUBaHHS MOAAIbHUX Ji€ciiB. BUKOHaHHs BIpaB 33 6
remoro. Pedepat «Modern music. Styles and trendsy.

40 Tema 40. MonpaabHi giecaoBa (Modal verbs). Need. YTBopeHHst Ta 0COOMMBOCTI BXKMBAaHHS MOJAIBHUX JIi€CTiB. BUKOHAHHS BIIpaB 3a) 5
remoro. Pedepar «Conducting and reading choral scoresy.

Bceboro 48
Cemectp 5

Ne Ha3sga Temn KUIBKiCTB

3/n TOAUH

41 [Tema 41. Y3romxenns 4dacis. [Ipama moBa. Henpsima moBa. OCHOBHI IpaBuiia yTBOpeHHs. BukoHanHs BripaB 3a Temoro. Pedepar «The 4
stringed instruments of a modern symphony orchestray.

42 Tema 42. Y3romxennsi yaciB. IIpsma moBa. Henpsima moBa. Henpsimi cTtBepmkenHs. HenpsiMi komaHau, MOpaau, PO3MOPSIKEHHS, 4
nporno3uilii Ta 3anuTH. BukoHaHHs Bipas 3a TeMoro. Pedepar «Genre palette of instrumental musicy.

43 [Tema 43. Y3roxxennsi yaciB. IIpssma moBa. Henpsima moBa. Henpsmi 3anuranHs ( 3arajbHi NHUTaHHS Ta CHELialdbHI MUTaHH). 4
BukonanHs BrpaB 3a TeMo10. Pedepat «Is there a plot in music?».

44 Tema 44. YMoBHi peueHHs1. PeyeHHsI 3 peajibHOI0 YMOBOIO. YMOBa i pe3ysbTaT BIAHOCATHCA 710 TEMEPIIIHBOro Yyacy. BukoHaHHS BIpaB 4
3a Temoro. Pedepar «Chopin is the soul of the pianoy»
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45

Tema 45. YMoBHi peueHHs. PeueHHs 3 peaibHOI0 YMOBOIO. YMOBA i pe3ynbTaT BiZHOCSATHCS 10 MUHYJIOTO Yacy. BUKoHaHHS BIIpaB 34

remoro. Pedepar «Music of ancient eras» 4

46 Tema 46. YMoBHi pedyeHHsi. PeyeHHsl 3 peaibHOI0 YMOBOI0. YMOBa i pe3yJbTaT BITHOCATHCS 10 MailOyTHROro yacy. BukoHaHHs BpaB 4
3a TeMoro. Pedpepar «The genres of instrumental musicy.

47 Tema 47. YMoBHIi peueHHsi. PeyeHHs1 3 HepeajibHOIW yMoOBow. HepeanbHa ymoBa y TenepiliHboMy 4aci. BUKOHaHHS BIIpaB 3a TEMOIO. 6
Pedepar «Musical symbols of Ukraine»

48 Tema 48. YMoBHi peueHHsi. PeyeHHs1 3 HepeajibHOW yMOBOW. HepeanpHa ymoBa y MuHynomy. Pesymbrar y TemepilmiHbOMY dYaci. 6
PesynpTar y MunysomMy. Bukonanss BipaB 3a Temoro. Pedepat «Rock idols of the 70-80s»

49 Tema 49. Peuenns 3 wish. Wish Bignocutscs 10 tenepimmusoro gacy. Wish BiTHOCHTBCS 10 MHHYJIOTO Yacy. BUKOHAHHS BIIpaB 3a TEMOIO 6
Pedepar «Introduction of computer and multimedia technologies in modern vocal classesy.

50 Tema 50. IleperJsix Ta 3akpinJienns: marepianxy. Tectu 3a temamu . Pedepar «Choral musicy. 6

Bceboro 48
Cemectp 6

Ne Ha3zsa Temu KIIBKICTh

3/m TOAMH

51 [Tema 51. HeocoboBa ¢opma aieciioBa. InginituB. ®opmu ta yacu. Bukopucranns iHdpiHITHBA 3 YacTKOO «lO». DyHKIIT iH]iHITHBA Y 4
peuenni. BukoHanHs BrpaB 3a Temoro. Pedepat «Types and directions of modern popular music: bluesy.

52 [Tema 52. HeocodoBa ¢opma aieciioBa. IndiniTus. @opmu Ta yacu. Bukopucranns iHdiHiTHBa 6€3 yacTku «t0». BukoHaHHs BHpaB 33 4
remoro. Pedepat «Types and directions of modern popular music: jazzy.

53 [Tema 53. HeocodoBa ¢opma aiecsioBa. InpiniTuBni koncrpykmii. Cxnagamii nogatox. Bukonanss Bpas 3a Temoro. Pedepat «Types 4
and directions of modern popular music: rock and pop musicy.

54 Tema 54. HeocoGoBa ¢opma niecsioBa. Ckiaanuii migmer. Bukonanns BrpaB 3a Temor. Pedepar «Outstanding musicians and singersy. 4

55 [Tema 55. HeocoGoBa ¢opma niecsioBa. InginiruBHi koncTpykmii 3 for. Moneni peuenns. BukonanHs Brpas 3a TemMoro. Pedepat «Music 4
of mass genres.

56 [Tema 56. HeocoboBa ¢opma gieciioBa. [dienpuxkmernuk. @opmu ta GyHKUIT JienpukMeTHUKA. BukoHnaHHs BrpaB 3a Temoro Pedepar 4
«Fashionable branch of musical art».

57 Tema 57. HeocoboBa ¢opma niecaoBa. JlienpmkmeTHuK. YKpaiHCbKI €KBIBaJIEHTHU IIENPUKMETHUKA, SKI BHUKOPHUCTOBYIOTHCS SIK
o3HaueHHs. BukonanHs BmpaB 3a Temoro. Pedepar «Musical culture of Ukraine at the end of the 15™ and the beginning of the 17" 6
century».

58 Tema 58. HeocoboBa d¢opma agieciioBa. JliempukMeTHHK. YKpaiHChKI €KBIBaJICHTH TIEMPUKMETHHKA, SKI BUKOPHUCTOBYIOTBHCS SIK 5
mienpuciiBHUKOBUI Moudikarop. Bukonanus Bripas 3a Temoro. Pedepar «Musical culture of Ukraine at the end of the 18th century ».

59 Tema 59. KoncTpykuisi have something done. YTBopeHHs Ta BxuBaHHs. BukonanHs BrpaB 3a temoro. Pedepar «Musical culture of 5
Ukraine at the end of the 19th century».

60 Tema 60. A6co/Il0THA MPUYACTKOBA KOHCTPYKIisi. YTBOPEHHS Ta BKMBaHHs. BiKoHaHHs Bipas 3a TeMor. Pedepat «Musical culture of 6
Ukraine at the end of the 20th century ».

Bceboro 48
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Cemectp 7

Ne Ha3Ba Temu KiJIbKIiCTD,

3/m TOaNH

61 [Tema 61. Heoco6oBa dopma aiecioBa. I'epynuiii. Dopmu ta gyacu. OyHKIIT TepyHIis Y peueHHI. BukoHaHHS BrpaB 3a TeMow. Pedepar 4
«Music sociology».

62 Tema 62. HeocoboBa ¢opma nieciioBa. I'epynaiii. JliecioBa, siki BXKMBalOThCS 3 repyHiaieM. BukoHaHHs BrpaB 3a Temoro. Pedepart 4
«Musicology»

63 Tema 63. HeocodoBa ¢opma nieciioBa. JliecnoBa, siki BXKHBAIOTHCS 3 TePYyHIIiEM Ta iHGiHITHBOM. BukoHaHHs BIpaB 3a TeMoro. Pedepar 4
«Musicology’s society paradigmy.

64 Tema 64. HeocodoBa dopma aiecsoBa. ['epyHaianpHa KOHCTpYKIlisA. BukoHnaHHs BripaB 3a TeMoro. Pedepat «Music as cognitiony. 4

65 [Tema 65. Heoco6oBa opma nieciioBa. ['epyniii Ta BimieciiBuuil iMeHHUK. BukoHaHHs BripaB 3a Temoro. Pedepar «Music during the 4
years of wary.

66 [Tema 66. Pi3Hi cmocodn BupakeHHsI Maii0yTHHOro B aHrJilicbkuii MoBi. Tenepimniii npoctuii yac (Present Simple) ta tenepimHii 4
rpuBasuii yac (Present Continuous) 3 Maii0yTHiM 3HaYeHHAM. BrukoHaHHs BrpaB 3a TeMoro. Pedepar «Music as collective consciousnessy.

67 [Tema 67. Pi3ni cnocodn BupakeHHsI Maii0yTHLOI0 B aHIUIilchbKMit MoBi. TO be, to be about, to be due t0. BukonanHs BrpaB 3a TEMOIO. 5
Pedepar «Music - key to emotion constructiony

68 [Tema 68. CyGcTanTHBaLlisi MPUKMETHHUKIB Ta TiempukMeTHHKIB. BukoHanHs Bpas 3a TeMoro. Pedepat «Music in context-listening and 5
its framesy.

69 [Tema 69. IlocumoBasbHa KOHCTPYKHis It is (was) that..... BukonaHHs BpaB 3a TEMOIO 6

70 Tema 70. CxiagHocypsiiHe peyeHHsi. BUKOHAaHHS BIpaB 32 TEMOIO 6

Bceboro 48
Cemectp 8

Ne Ha3pa temn KITbKiCTh

3/m TOJAUH

71 Tema 71. Cxaagnomiapsiani peuennsi. Subject clauses. Predicative clauses. Bukonanus BmpaB 3a Temoro. Pedepar «Ancient Greek 4
music. The history of Greek musicy.

72 Tema 72. Cxnagnoniapsani peuennsi. Object clauses. Attributive clauses. Buxonanus Brpas 3a TeMoro. Pedepar «Star powery. 4

73 [Tema 73. Cxuannoninpsiani peuennsi. Defining and non-defining relative clauses. Bukonanns BmpaB 3a Temoro. Pedepar «Situating 4
music socially».

74 [Tema 74. Cxnannoninpsani peuenns. Subject and object relative clauses. Bukonannst BripaB 3a Temoro. Pedepat «Film and televisiony. 4

75 [Tema 75. Cxaagnominpsiqni peyennsi. Which referring to the whole sentences. Bukonanus Brpas 3a Temoro. Pedepar «Problems of 4
musical continuity and synthesisy.
Tema 76. Cxaaanonigpsaani peuenns. Clauses introduced by what, that, which. Bukonanus Bmpas 3a Temoro. Pedepar «Harmony and 4
prolongationy.
Tema 77. Cxnagnoniapsiaui peuennsi. Adverbial clauses. Time clauses. Adverbial clauses of place. BukonanHs BIpaB 3a TEMOIO. 5
Pedepar «Melody-melodic direction and coherencey.
Tema 78. Cxaaanoninpsani peuenns. Adverbial clauses. Adverbial clauses of manner. Purpose and reason clauses. As and since inthel 6
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clauses of time and cause (reason). Bukonanus Brpas 3a TeMoro. Pedepar «Recognition of voice leadingy.
Tema 79. Crxaaanonigpsiani peuenns. Adverbial clauses. Contrast clauses. Bukonanus Bmpas 3a temoro. Pedepar «The concept of 6
tonality».
80 [Tema 80. Ileperasa Ta 3aKkpinjeHHs MaTepiany. HanucaHnHs TecTu 3a TeMaMu 6
Bceboro 48
8. BUIM TA METOJAU KOHTPOJIIO
Po0oua nporpaMa HaBuaJIbHOI TUCIMIUTIHM Nlepedavyae HACTYIHI BUJIM Ta METOAM KOHTPOJIIO:
Buau KoHTpOJII0 CkJ1a/10Bi OLiHIOBAHHA
NOTOYHUH KOHTPOJIb, SKUN 3IIHCHIOETBCS y XOAl: NMPOBEJIEHHS NPAKTUUYHUX 3aHATH, BUKOHAHHS 1HIMBIIYaJbHOTO 50%
3aB/IaHHS; IPOBEJICHHS KOHCYNbTalllH Ta BIAIPALIOBaHb.
NiACYyMKOBHUIl KOHTPOJIb, SIKUN 3[IHCHIOETHCS Y XOA1 MPOBEACHHS iICTIUTY (3aJIIKY). 50%
MeToau JiarHOCTHKH 3HAHD (GpoHTaNbHE OMUTYBAaHHS; HAYKOBA JIOMOB1/lb, peepaTH, yCHE MOBITOMIICHHS, 1HAMBIlyaJlbHE ONIUTYBaHHS;
(KOHTPOIIO) poboTa y rpynax; AijioBa rpa, po3B s3aHHs CUTyallliHUX 3aBJlaHb, KEHCIB, MPAKTUUYHUX 3aBJaHb, 1CIIUT (3aJIIK)
Iutanua 10 3adiky
Cemectp 1
1. Imennuk (The Noun).
2. MHOXH1HA IMCHHHKIB.
3. BUHSATKH B YTBOPEHHI MHOXHHH.
4. 3niuyBaHi i He3TiYyBaHi IMEHHUKH.
5. Tlpucsiiinuii BigMiHOK.
6. Apruxis (The Article). Heosnauenwuii aptukis (a,an). O3uavanuii aptukis (the).
7. HaiibinpIin TUMOBI BUMIAZKK BXMBAHHS apTHKIIA 13 3aralbHUIMU IMCHHUKAMHU.
8. HaiibiibI TUIIOBI BUNIAJKK BYKMBAHHS apTHKJIS 3 BIACHUMH IMEHAMHU.
9. HaiibinbIu TUIOBI BUIIAJIKU BYKUBAHHS apTUKJIS 3 reorpadiyHuMK HA3BAMHU.

10. Yucniguux (The Number). YTBopeHHS MOPAAKOBHX YUCITIBHHUKIB.

11. Bxxusanns uucnisaukiB hundred, thousand, million.

12. 3aiimennux (The Pronoun). Oco6oBi Ta puCBiiiHi 3aiMEHHUKH.

13. BkasiBHi 3aiiMEHHUKH.

14. BupaxkeHHs BiIHOCHH POJIOBOIO BiJIMiHKa 3a JIOTIOMOIO0 TpuiiMeHHuKa Of,
15. Heosnaueni ta 3anepeuni 3aiilMeHHHKH SOME, any, N0, every Ta ix moXiHi.
16. Kinbkicui 3aiimennuku many, much, little, few, a little, a few, a lot of.

17. Peuenns (The Sentence). CTpykrypa pedeHHs.

18. 3aranbHi Ta crneriagbHi 3aITUTAHHS.
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19. Po3ninosi 3anuranHs.

20. HaxkazoBwii crioci0.

21. TutanbHO-3a1IepevHi peUeHHS.

22. Tonarok (mpsmuii Ta HenpsAmuil). Miciie 10JaTKy B PEYEHHi.

23. TliapsiaHi peyeHHs HACIIIKY.

24. JTiecnogo to be.

25. be30co00Bi peyeHHs.

26. Koucrpykuist There is/are.

27. Cnonyununku. KopoTKi KOHCTPYKILT 1711 3r01H.

28. 'pamatiyHi Ta CIIOBHMKOBI BUCIIOBIIIOBaHHs 32 TEMOKO «| am a musiciany.

29. Tenepimmiit npocruii uac (Present Simple Tense). YTBopeHHs cTBEPIKYBAJIbHUX, 3aAlIEPEUHHX Ta MUTATLHUX (HOPM.
30. IpucIiBHUKY YaCTOTHOCTI.

31. Oco6nMBOCTI y BXKMBaHHI TENEPILIHLOIO NIPOCTOrO Yacy. 3aluTaHHs 0 IiAMETa Ta HOro BU3HAYEHHS.
32. I'pamaTiyHi Ta CIOBHMKOBI BUCIOBIIIOBaHHs 3a TeMoro « Musical careery.

33. Tenepimmiii Tpusanuii yac (Present Continuous Tense). YTBOpeHHs CTBEPKYBAIBHHX, 3aAMIEPEYHUX Ta TUTATBHUX (OPM.

34. YMOBH BXKUBaHHS TENEPIIIHLOIO TPUBAJIOTO Yacy.
35. MliecnoBa, sKi HE BXHUBAIOTHCS Y TPHBAJIMX Yacax.
36. «Musical instrumentsy.
37. 3Bopor to be going to juist BUCIIOBIIIOBAHHS HAMIPY Y MA0yTHBOMY.
38. Inmi Gpopmu U1t BUCTOBIIOBAHHA il Ta CTaHy y MailOyTHBOMY.
39. «Musical instrumentsy.
IMutanua no0 3aaiKy
Cemectp 2
Hiecnoso to have ta 3sopot have (has) got.
YTBOpEHHS CTBEPKYBaJIbHUX, 3alICPEUHHX Ta MUTATLHUX (GopM. Pi3HUIIS y BXKHBaHHI.
«Concert lifex.
OcHoBHi popmu giecnoBa. Munynuii npoctuii yac (Past Simple Tense).
VY TBOpEHHS CTBEPUKYBAIBbHUX, 3alIEPEUYHNX Ta MUTAIBHUAX (HOPM.
[IpaBuna BXXUBaHHS MUHYJIOTO 4acy.
Munynuii gac mieciosa to be.
3Bopot used to [ist moBiqOMIICHHS PO il a00 CTaHW, SKi MOCTIHHO OBTOPIOBATUCS B MUHYJIOMY.
«Contemporary Musical Festivals».
. Munymnuit tpuBanuii yac (Past Continuous Tense). YTBopeHHs CTBEpKYBaJIbHUX, 3alIEPECUHHUX Ta MUTATLHUX (HOPM.
. IlpaBmina B)XMBaHHS MHUHYJIOT'O TPUBAJIOTO Yacy.
. «Contemporary Musical Competitionsy.
. MaiiGyTHiit mpoctuit gac (Future Simple Tense). YTBopeHHSs CTBEPIKYBABHIX, 3AIEPEYHHX Ta IIUTATHEHUX (POPM.
. [IpaBuiia B)XMBaHHS MaiOyTHHOTO Yacy.
. YMmoBHI peuenns 3i cnonyunnkamu if, when, before, after rta inmmmu.
. «What is a Performer?.

CeNoo~wNE
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17. MaiiGyTHiii TpuBanuii gac (Future continuous Tense).

18. YTBOpEHHS CTBEpIKYBAIBHHX, 3aIIEPEUYHHUX Ta MUTATEHUX (GOpM.
19. [paBuna BXXUBaHHS MaiOYTHHOTO TPUBAJIOTO Hacy.

20. «Outstanding Pianists».

21. TToHATTS MPO AI€NPUKMETHUK. J{i€ENPUKMETHHUK TETEPiIHBOTO Yacy.
22. Tenepimmiit qoxonanuii gac (Present Perfect Tense).

23. YTBOpEHHs CTBEPKYBAIBHUX, 3alIEPEYHNX TA MUTATBLHUX GOPM.
24, TlpaBuia BXUBaHHS TEMEPIIIHLOTO JOKOHAHOTO Yacy.

25. TIpucniBHUKH HEBU3HAYCHOTO Yacy.

26. «Outstanding Violinistsy.

27. IopiBHAHHSA MK TpaMaTUYHHMHU YacaMH: TemlepimHiii nmpoctuit yac (Present Simple Tense) ta tenepimniii TpuBanuii gac (Present Continuous Tense).

Oco0IMBOCTI BXKMBAHHS.
28. «Outstanding Conductorsy.

29. TTopiBHAHHS MiK TPaMaTHYHAMHM 9acaMu: MHUHyIui mpoctuii gac (Past Simple Tense) Tta mumysmii TpuBanuit gac (Past Continuous Tense). OcobauBocTi

B’KHMBaHHI.
30. «Outstanding Jazz Performersy.

31. IopiBHAHHS MiXK rpaMaTUYHUMH YacaMH: MUHYIHH Tpoctuit yac (Past Simple Tense) Ta remepimniii nokonanuii yac (Present Perfect Tense). OcobmmuBocri

BXXUBAaHHAA.
32. «Outstanding Symphony Orchestra Performersy.

33. Munysuit nokonanuii yac (Past Perfect Tense). YTBopeHHs cTBepIXKyBalbHUX, 3allEPEUHHUX Ta MUTATLHUX (OPM.

34. IlpaBuna BXXMBaHHS MHHYJIOTO JOKOHAHOTO 4acy.
36.«Outstanding Folk Performersy.

IMutanua 10 3a1iky

IMpuiimennuk (The Preposition). TIpocTopoBi IpHiiMEHHNKH.
ITpuiimeHHUKH HapsIMKy pyxy. IIpuilmeHHuKH dacy.

[IputimeHHUK, 0 BKa3yIOTh Ha CTIOCIO TepecyBaHHA a00 BUTOTOBJICHHS.
«The Keyboard Instrumentsy.

Batimennuk (The Pronoun). O3nauaibHi 3aiiMEHHUKH.

B3aemni 3alimeHHuKy. [IuTalibHI 3aiMEHHUKH.

Bka3iBHi 3aliMeHHHUKH. 3aniepedri 3aifMEeHHHUKH.

3BOPOTHI 3aiiMEHHUKH.

«Ensembles and Bandsy.

. [MacusHwuit ctan (The Passive voice). OCHOBHI KOMIIOHEHTH PEUCHHSL.

CxeMa pedeHHs y MTaCUBHOMY CTaHi.

. HaBimo BKuBarOThCS CTPYKTYpH MACUBHOTO CTaHy.

. «Musical Idiomsy.

. ®opmu vacy Ta BUly B TACHBHOMY CTaHi.

. Kay3zaruBHi koHCTpYKIIii.

. «Musical Clefsy.

. MopainsHi mieciosa (Modal verbs). Can, could, to be able to.

Cemectp 4.
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18. YTBOpeHHs Ta 0COOJIMBOCTI BXKUBAHHS MOJQIbHUX JIECTIB.
19. «Modern trends in Orchestray.
20. Mopansni giecnosa (Modal verbs). May. Might, to be allowed to.
21. YTBOpeHHS Ta OCOOIMBOCTI BYKMBAHHSI MOATLHUX JIECITIB.
22. «Ukrainian Folk Instruments Orchestray.
23. Mopansni giecaosa (Modal verbs). Must, have to.
24. YTBOpEeHHS Ta 0COONUBOCTI BXKMBaHHA MOJABHUX JII€CIIB.
25. «Big Band».
26. Monanshi miecnosa (Modal verbs). Should, ought to.
27. YTBOpPEHHS Ta 0COOIMBOCTI BXKUBAaHHS MOJIAIBHUX TIECITIB.
28. «Musica as the art».
29. MopansHi miecnoBa (Modal verbs). Shall.
30. YTBopeHHs Ta 0cOOIMBOCTI BXKMBAHHS MOJAIBHUX II€CIIB.
31. «Modern music. Styles and trendsy.
32. Mopanbhi mieciaosa (Modal verbs). Need.
33. YTBOpEHHS Ta 0COOIMBOCTI BYKMBAHHS MOJAIbHHUX JIIECIIB.
34. «Conducting and reading choral scoresy.
IIuTanns g0 3aaiky
Cemectp 6.
1.HeocoGoBa ¢opma mieciora. [HdiHITHB.
2.®opmu Ta yacu. BukopucranHs iHDiHITHBA 3 YaCTKOIO «10».
3.®yHKuil iHDiHITHBA Yy PEYCHHI.
4. «Types and directions of modern popular music: blues».
5.®opmu Ta yacu. Bukopucranns iHdiHITHBa 0€3 YyacTku «tOy.
6. «Types and directions of modern popular music: jazz».
7. IHiHITUBHI KOHCTPYKIIIi.
8. CknamHuii 101aTOK.
9.«Types and directions of modern popular music: rock and pop music.
10. CxiagHui miaMer.
11. «Outstanding musicians and singersy.
12. TadinituBHI KOHCTpYKIIi 3 for. Moneni pedeHHs.
13. «Music of mass genresy.
14. MienpukmetHuk. @opmu Ta GyHKITT JIEMPUKMETHHAKA.
15.«Fashionable branch of musical art».
16.YkpaiHChKi eKBIBAICHTH JI€ETPUKMETHUKA, SIKK BUKOPUCTOBYIOTBCS SIK O3HAYCHHSI.
17.«Musical culture of Ukraine at the end of the 15" and the beginning of the 17" century».

18.YkpailHCBKi €KBIBAJICHTH JI€EIPUKMETHUKA, SIKK BUKOPUCTOBYIOTBCS SIK JA1€MPUCITIBHUKOBHIA MOHDiKaTop.

19.«Musical culture of Ukraine at the end of the 18th century».

20. Koucrpykiis have something done. YTBopeHHst Ta BXKHUBaHHSI.
21.«Musical culture of Ukraine at the end of the 19th century».

22. AGCOIIOTHA TPUYACTKOBA KOHCTPYKIIis. Y TBOPEHHS Ta BXKHBAHHS.
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23. «Musical culture of Ukraine at the end of the 20th centuryy.
IuTanus a0 3ajiky
Cemectp 7.
Heoco6oBa dhopma mieciosa. ['epyrmiit. opmu Ta gacH.
OyHKLIT repyHAis y peUcHHI.
«Music sociology».
JiecnoBa, siKi BXKUBAIOTHCS 3 TEPYHIIEM.
«Musicology.
HiecnoBa, siKi BKHBAIOThCA 3 TEPYHAIEM Ta 1H(IHITHBOM.
«Musicology’s society paradigmy.
I'epyHnianbHa KOHCTPYKILSL.
«Music as cognitiony.
10. I'epyHpiii Ta BigaiecHiBHUIA iIMEHHUK.
11. «Music during the years of wary.
12. Pi3Hi cnocoOu BUpaxxeHHS MaHOYTHHOT'O B aHTIIHCHKUIT MOBI.

©oOoN>T~wWNE

13. Tenepimmiii mpoctuit gac (Present Simple) Ta tenepimniii TpuBasuii yac (Present Continuous) 3 MailOyTHIM 3HAYCHHSIM.

14. «Music as collective consciousnessy.
15. Pi3ni criocobu BupakeHHsT MaliOyTHBROTO B aHTITiHCEKHI MoBi. TO be, to be about, to be due to.
16. «Music - key to emotion construction».
17. CyGcranTuBallis IPUKMETHUKIB Ta JIENPUKMETHHKIB.
18. «Music in context-listening and its frames».
19. TTocwmoBanapHa KOHCTpyKIis It is (was) that.....
20. CxmagHOCYpSTIHE PCUCHHS.
Iutanusa go icnurty
CemecTp 8.
1.CrIagHOMmAPSIHI PEUCHHS.
2. Subject clauses. Predicative clauses.
3. «Ancient Greek music. The history of Greek musicy.
4. Cxnaguomiapsani peaenns. Object clauses.
5.Attributive clauses.
6.«Star powery.
7. Defining and non-defining relative clauses.
8. «Situating music socially.
9.Subject and object relative clauses.
10.«Film and televisiony.
11.Which referring to the whole sentences.
12.«Problems of musical continuity and synthesis.
13.Clauses introduced by what, that, which.
14. «Harmony and prolongationy.
15.Adverbial clauses. Time clauses.
16.Adverbial clauses of place.
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17.«Melody-melodic direction and coherencey.
18.Adverbial clauses. Adverbial clauses of manner.

19.Purpose and reason clauses. As and since in the clauses of time and cause (reason).

20.«Recognition of voice leading.
21.Adverbial clauses. Contrast clauses.
22.«The concept of tonality».

9. OLIHIOBAHHSI MOTOYHOI, CAMOCTIVHOI TA IHAUBIAYAJILHOI POBOTHU CTY/IEHTIB

3 IMNIIACYMKOBUM KOHTPOJIEM Y ®OPMI EK3AMEHY/ 3AJIIKY

Jenna ¢popma HaBUAHHS

Ilomounuu xkonmpons

. . MaxkcumanbHUH
IL.1anoBi TepMinn . . .
Buau podoru @opMH KOHTPOJIIO Ta 3BITHOCTI BiICOTOK
BUKOHAHHSI .
OIliHIOBAHHS
CHuCcTeMATHYHICTD | AKTUBHICTH POOOTH HA CeMiHAPCHKUX (MPAKTHYHUX) 3aHATTAX
1.1. ITizroToBKa 10 MPaKTHYHHUX 3aHAThH BinnosigHo 10 I[epeBipka 00cCsry Ta sIKOCTI 3aCBOEHOT0O MaTepiay i
po0ou0i mporpaMu Ta | 4yac NPaKTUYHUX 3aHSTh 25
PO3KJIay 3aHSTh
BukoHaHH# 3aBIaHb /151 CAMOCTII{HOT0 ONpamoBaHH
1.2. TlinroToBKa MPOTPAMHOTO MaTepiaiy (Tem, Po3rnsn BignoBiHOTO MaTepiaty MiJl yac ayAUTOPHUX
MUTaHb), 10 BAHOCUTHCS HA CAMOCTilHe -/l- 3ansTh 60 IKP', iepeBipka KOHCIIEKTIB HABYATBHIX 10
BHUBUYCHHS TEKCTIB TOIIO
BukoHaHHs iHIMBIIYaJbHUX 3aBIaHb (HAYKOBO-10CJIiJIHA po00Ta CTY/JAeHTAa)
1.3. ITiaroToBka pedepary (ece) 3a 3a1aHOIO BinmogigHo 10 Oo6roBopenHs (3axucT) MarepianiB pedepary (ece)
TEMAaTHUKOIO PO3KJIaay 3aHATH 1 10
rpadiky IKP
1.4. Iami BuAM iHIWBITyalbHUX 3aBJaHb, B T.U. OOroBopeHHS pe3yIbTaTiB MPOBEICHOT pOOOTH ITiJT Yac
IiITOTOBKA HAYKOBUX ITYOJTIKAIlIH, y4acTh Yy -/l- aynuTopHUX 3aHATh a00 IKP, HaykoBUX KOH(epeHLiit 5
POOOTI KPYTIUX CTOIIB, KOH(EPEHIIiH TOIIIO. Ta KPYIJIUX CTOJMIB.
Pa3zom 0aniB 32 NOTOYHMI KOHTPOJIb 50
igcymKoBHiI KOHTPOJIb
eK3aMeH / 3alliK 50
Bceboro 6ajiiB 100

1 . .
[HIMBinYyanbHO-KOHCYIIBTaATUBHA POOOTa BUKIIAa4a 31 CTyJeHTaMU
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10. KPUTEPII NIJICYMKOBOI OIIIHKU 3HAHb CTYJIEHTIB
(o1 icnuTy / 3aJ1iKYy)

PiBeHb 3HAaHP OLIHIOETHC:

- «BiAMiHHO» / «3apaxoBaHo» A - Bim 90 mo 100 OGaniB. CTyneHT BUSBISAE€ OCOOJIMBI TBOpYI 34iI0HOCTI, BMi€ CaMOCTIHHO 3HaXOIHWTH Ta
OMpaIbOBYBAaTH HEOOXiNHY i1H(pOpMaIlito, TEMOHCTPYE 3HAHHS MaTepialy, MPOBOJAUTH y3araJIbHEHHS 1 BUCHOBKH. bByB MpUCYTHIN Ha JIEKIIAX Ta
CEeMIHAPCHKHUX 3aHATTSX, I Yac SKUX J1aBaB BUYEPIHI, OOTPYHTOBAHI, TEOPETUYHO 1 MPAKTUYHO MPABWIIBHI BIJIIMOBi/I, Ma€ KOHCIEKT 3 BUKOHAHUMH
3aBJIaHHAMHM 10 CaMOCTIHHOI poOOTH, Mpe3eHTyBaB pedepar (ece) 3a 3aJaHOI0 TEMAaTUKOIO, MPOSBISE aKTUBHICTh 1 TBOPYICTh Y HAYKOBO-IOCIIIHIM
pobori;

- «106pe» / «3apaxoBaHo» B - Big 82 go 89 GaniB. CTyneHT BOJIO/i€ 3HAHHSMU MaTepiaiy, ajle JOMyCKae He3HAauHl MOMWIKU y (OpMyBaHHI
TEPMiHIB, KaTeTOpid, MPOTEe 3a JOIMOMOrOK BHKJIAJladya IIBHIKO OPIEHTYETHCS 1 3HAXOOUTH MpPaBWJIBHI BiNMOBimi. ByB mpucyTHi Ha JeKmisx Ta
CEeMIHAPChKHUX 3aHATTSX, Ma€ KOHCHEKT 3 BUKOHAHMMH 3aBJAHHSAMH JI0 CaMOCTIHHOI poOOTH, Mpe3eHTyBaB pedepar (ece) 3a 3a4aHOI0 TEMATHKOIO,
MPOSIBIISIE aKTUBHICTD 1 TBOPYICTH Y HAYKOBO-IOCIiAHIA POOOTI;

- «1obpe» / «3apaxoBaHo» C - Bix 74 no 81 6ainiB. CTyIeHT BIATBOPIOE 3HAUHY YAaCTUHY TEOPETUYHOI'O MaTepiaily, BUSBIISIE 3HAHHA 1 PO3yMiHHS
OCHOBHUX I0JIOKE€Hb, 3 JOTIOMOTOI0 BHKJIa/laya MOXE aHaJI3yBaTH HaBYaJIbHUN MaTepiall, ajie 1a€ HEJIOCTaTHbO OOIPYHTOBaHI, HEBUUEPIHI BIAMOBIIIL,
J0MycKae MOMWIKU. [Ipy IbOMY BpaxoBY€eThCsl HassBHICTh KOHCIEKTY 3 BUKOHAHMMH 3aBJaHHAMHU JI0 CAMOCTIHHOI po0oTH, pedepaTy Ta aKTUBHICTb Y
HayKOBO-/10CH1IHIM poOoTi;

- «33/10BUTbHO» / «3apaxoBaHo» D - Bix 64 no 73 GaniB. CryaeHT OyB NMPHUCYTHIM He Ha BCIX JIEKLISAX Ta CEMIHAPCHKUX 3aHATTIX, BOJIOIE
HaBYaJIbHUM MaTepiajioM Ha CEpelHbOMY PIBHI, JIONMYCKA€ MOMUIIKH, Cepe]l AKUX € 3HauHa KUIbKICTh CyTTeBUX. IIpu 1IbOMY BpaxoOBYETHCS HasBHICTb
KOHCIIEKTY 3 BUKOHAHUMH 3aBJIaHHSMH JI0 CAMOCTIHHOT pob0oTH, pedepartiB (ece);

- «3aJ10BUIbHO» / «3apaxoBaHo» E - Big 60 go 63 GaniB. CtyneHT OyB HMpHCYTHIM HE Ha BCIX JIEKIISIX Ta CEMIHAPCHKUX 3aHSTTAX, BOJIOJIE
HaBYaJbHUM MaTepialioM Ha PiBHI, BUIIOMY 3a MOYATKOBUH, 3HAYHY YAaCTUHY HOro BiITBOPIOE HAa PENPOAYKTUBHOMY pPiBHI, Ha BCI 3aIUTaHHS Ja€
HEOOTPYHTOBaH1, HEBUYEPITHI BIMOBII1, JOMYCKA€ TOMIIKH, MAa€ HETIOBHUI KOHCIIEKT 3 3aBJIaHHSIMH JI0 CAMOCTIHHOT poOOTH.

- «HE3aJ0BUILHO 3 MOXJIHMBICTIO TIOBTOPHOTO CKJIalaHHs» / «He 3apaxoBaHo» FX — Big 35 mo 59 GaniB. CTyaeHT BOJOJi€ MaTepialoM Ha piBHI
OKpeMHX ()parMeHTIB, 1110 CTAHOBJIATh HE3HAUHY YaCTUHY HABYAJIILHOTO MaTepiaiy.

- «HE3aJOBUIFHO 3 OOOB’SI3KOBUM IMOBTOPHUM BHUBYCHHSAM IUCHMILTIHM» / «He 3apaxoBaHo» F — Big 0 mgo 34 GaniB. CTygeHT HE BOJOJIIE
HaBYaJLHUM MaTepiajioM.

Tadauus BiANMOBIAHOCTI pe3yJbTATIiB KOHTPOJIIO 3HAHDb 32 PI3HUMM HIKAJIAMM

100-6a,1bHOI0 HIKAJIOKO IlIxana 3a ECTS 3a HANiOHAJIBHOIO IIKAJIO0I0
e€K3aMeH 3aJIiK
90-100 (10-12) A Bigminao 3apaxoBaHO
82-89 (1 8-9) B Jlob6pe
74-81(6-7) C
64-73 (5) D 3a/10BLIBHO
60-63 (4) E
35-59 (3) Fx HE3a0BIJIbHO HE 3apax0BaHO
1-34 (2) F
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